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SOZA

Slovak Performing and Mechanical
Rights Society

SOZA - Slovak Performing and Me-
chanical Rights Society is a collective
rights management organisation of
authors of musical works, their heirs
and publishers. SOZA manages copy-
right to music works in accordance
under the Authorisation granted by
the Ministry of Culture of SR No. MK-
1639/2016-232/6420, that came into
force on August 5, 2016. SOZA as
a collective rights management organi-
sation (under Sec. 144 et seq., Sec.
65 et seq. Copyright Act) concludes
license agreements with users of mu-
sic works based on the specific use
they are entitled for such music works.
SOZA collects and distributes royalties
to the entitled rights holders.

SOZA is a legal entity, a civic asso-
ciation under act No. 83/1990 Coll.
exercising collective management of
rights without purpose of gaining profit.
It is an interest self-administration of
authors and publishers of music works
who as economic rights holders man-
age their economic interests through
the bodies they elected.

Based on representation agreements,
SOZA manages economic rights of
local rights holders. Based on recip-
rocal representation agreements with
foreign partner organisations, SOZA
represents foreign rights holders within
the territory of the Slovak Republic and
sister organisations represent Slovak
rights holders abroad.

SOZA does not own, directly or in-
directly, any other entity, nor does it
control any other entity (neither fully
nor partially).

SOZA Basic Relations Scheme
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SOZA Basic Relations Scheme
For what types of use of music works
does SOZA grant licenses?

SOZA grants consent (in a form of a
license) for the following types of use
of music works:

# public non-theatrical
performances,

+ by means of technical equipment,

+ by means of jukeboxes,

# radio and TV broadcasting,

# cable retransmission,

+ theatres (archive music),

# public cinema screenings,

+ dissemination by means of
electronic communications

networks (Internet, mobile
networks),

+ production and making copies of
audio, audio-visual and multimedia
carriers,

+ work copies of music works used
by DJs.

SOZA collects royalties for produc-
tion of carriers and compensation of
remuneration for blank carriers and
technical equipment enabling creation
of copies of audio and audio-visual
recordings that were placed on the
market in the Slovak Republic for sale
for the first time.




How SOZA operates

Rights holders (local and foreign authors and publishers)
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Represented rights holders

SOZA protects rights holders® eco-
nomic rights under the Copyright
Act. The rights holders include com-
posers, lyricists, producers, and
publishers of all music genres. As at
December 31t 2019, SOZA adminis-

tered economic rights of 3 099 rights
holders based on representation
agreements.

SOZA protects economic copyrights
over a work for the entire life of an

SOZA membership growth in 2010 — 2019
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author and 70 years after his/her
death. That is the reason SOZA also
manages copyrights of legal suc-
cessors — heirs. SOZA administers
copyrights of 464 heirs to non-living
authors.

SOZA membership
composition in 2019

Publishers — 55 (2 %)
[ Heirs — 464 (15 %)
B Authors — 2580 (83 %)

SOZA Organisational Structure
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SOZA Social and Cultural Fund

SOZA Social and Cultural Fund
programmes

+ Assistance in immediate distress

+ Assistance in severe financial
hardship

¢ Contribution for SOZA Awards
ceremony

+ Film music authors support

¢ Support for important projects and
artistic production

« Operating aid to a partner
supporting music authors

« Contribution for raising cultural
awareness

In 2019, the Supervisory Board an-
nounced two rounds of submission
of applications for financial support
within the cultural programmes of the
Social and Cultural Fund. Within the
two rounds, the Social and Cultural
Fund Council assessed a record num-
ber of 217 applications and approved
financial contributions for 145 of them
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301
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in the total amount of EUR 58,950,
either in form of operating aid or fi-
nancial support of important projects
and artistic production. 7 contributions
were granted within the social pro-
grammes of SOZA in the total amount
of EUR 12,800.

Operational and financial costs in sup-
port of social, cultural, and educational
programmes including a contribution
from the income derived from the exer-
cise of collective management of rights
intended for these purposes represent-
ed 0.01% of the income derived from
the exercise of the collective manage-
ment of rights in 2019 and amounted
to EUR 1,910.80.

In 2019, the Statute of the Social
and Cultural Fund was amended with
the part concerning the cultural pro-
grammes introducing a single dead-
line for submission of applications
— 30 April of a calendar year. The

01A

Members of the Social and
Cultural Fund Council in 2019:

Adam Hudec
Ctibor Kolinsky
Jaroslav Konecny
Peter Lipa
Daniel Matej (Chairman)
Martin Sarvas
Jozef Sebo
Pavel Zajacek

reason being that the total resources
available from the budget for these
purposes are already known based
on economic results of a previous
calendar year at that time. In 2019,
the logo of the Social and Cultural
Fund was also created to be used
for the Fund's presentation within the
supported projects.
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Contacts
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Office of the SOZA
Management Board

Secretariat
+421-2-50 20 27 07
soza@soza.sk

International Affairs
+421-2-5020 27 05
international@soza.sk

Public Relations
+421-2-50 20 27 04
pr@soza.sk
komunikacia@soza.sk

IT Department

+421-2-50 20 27 55
informatika@soza.sk

Head of Department
Eva Osvaldova
+421-2-5020 27 57
Legal Department

pravne@soza.sk
+421-2-50 20 27 50

Memberships
+421-2-50 20 27 02

Disputes and Lawsuits
+421-2-502027 73

Slovak Performing and Mechanical Rights Society
Rastislavova 3, 821 08 Bratislava, Slovak Republic
Branch office: Tekovska 4, 821 09 Bratislava, Slovak Republic

Licensing Department
licencne@soza.sk

Public Performances
Head of Department
Martin Horsky
+421-2-50 20 27 61
produkcie@soza.sk

Broadcasting, Retransmission and
Online Services

Head of Department

Peter Hlavac

+421-2-50 20 27 38
licencne@soza.sk

Financial Department
ekonomicke@soza.sk
Head of Department
Erika Minacova
+421-2-50 20 27 23

Domestic Royalties
+421-2-5020 27 24

Foreign Royalties
+421-2-5602027 72

Documentation, Distribution
and Mechanical Rights
Department

dramp@soza.sk

Head of Department
Rdbert Osvald
+421-2-502027 12

Registration of New Musical Works
+421-2-50 20 27 29
domace@soza.sk

Royalties from Abroad
+421-2-50 50 27 60
zahranicne@soza.sk

Complaints
+421-2-502027 17
reklamacie@soza.sk

Production of Audio
and Audio-visual Media
+421-2-50 2027 13
mechanika@soza.sk

Movie Royalties
+421-2-5020 27 16
fim@soza.sk




SOZA Elected Bodies

Structure of the Elected Bodies under the new Copyright Act No. 185/2015 Coll.

Management Financial Social and
y ; Cultural Fund
Board Committee ;

Council

Management Board

Management Board is a managing
body under the Copyright Act provi-
sions and is also a statutory body. It
manages the operation of SOZA in-
ternally as well as externally. It consists
of 3 members whose term of office is
not time-limited. Members of the Ex-
ecutive Board are persons appointed
regardless of whether they are or are
not SOZA members.

MANAGEMENT BOARD

Lubomir Burgr — Chairman
Silvester Dandczy — Member
Tomas MikS — Member

v v v v
T
v v v v

Ad hoc
working
groups

Supervisory Board

Supervisory Board is a managing body
under the Copyright Act provisions. Its
role is to control SOZA management
and financial results on regular basis.
It consists of 15 members appointed
according to their professional focus:

SUPERVISORY BOARD

Matus Jakabgic (Chairman),
jazz music composer

Lubo$ Bernath,
classical music composer

Pavol DaniSovi¢, pop music composer

Rastislav Dubovsky,
film score composer

Miroslav Dudik,
folk music composer — editor

Peter Horak, A— TEMPO VERLAG
SLOVAKIA, publisher

Adam Hudec, brass music composer

Katan’pa Jaruskova,
HUDOBNY FOND, producer

Miroslav Jurika, STUDIO LUX
(Vice-chairman), producer

Slavomir Kopec, OPUS, producer
Peter Lipa, pop music composer

Daniel Matej,
classical music composer

Jan Strasser, lyricist
Lubo$ Zeman, lyricist

Tomas Zubak, composer of music
for special purposes

Works Classification Committee
Works Classification Committee is
a specialised elected body whose
objective is to classify musical works
in respected categories as specified in
SOZA Distribution Rules. It consists of
5 members appointed by the General
Assembly according to their profes-
sional focus.

WORK CLASSIFICATION
COMMITTEE

Pavel Zajacek (Chairman),
pop Music composer
Jaroslav Konec¢ny,
classical music composer
Peter Parnican,
folk music composer — editor
Pavol Kvassay, composer of music
for special purposes
Marian Vlado,
brass music composer

Arbitration Committee

Arbitration Committee reviews disputes
arising between a SOZA member and
SOZA elected body and serves as
a conciliation body in disputes relat-
ing to the exercise of economic rights
among represented rightsholders. It
consists of 5 members appointed by
the General Assembly from among the
authors who given their ethical sta-
tus and experience are a guarantee of
a fair judgment in the disputes.

ARBITRATION COMMITTEE

Martin GaSpar
Dobromila Baloghova
Tomas Janovic
Egon Krak
Juraj Kupec

Peter Horak Matus Jakabcic

Peter Lipa

Lubomir Burgr

LubosS Bernath

Adam Hudec

Daniel Matej

MANAGEMENT BOARD

Silvester Danoczy

SUPERVISORY BOARD
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Jan Strasser

Tomas Miks

Rastislav Dubovsky

Miroslav Jurika

LuboS Zeman

Slavomir Kopec Miroslav Dudik

Tomas Zubak




2018 SO/A Awards

STATISTICAL AWARDS

Nominations are based on objective
statistics regarding broadcasting and
public performances of music works
within the territory of Slovakia

SOZA Award for composer of
most performed musical works
Ivan Tasler

SOZA Award for lyricist of most
performed musical works
Vladimir Krausz

SOZA Award for Young Author of
Most Played Musical Works
Celeste Buckingham

SOZA Award for most performed
musical work

Words (Emma Drobna)

authors Emma Drobna, Peter Graus,
Tomas Zubak

SOZA Award for audio recording
Dovi dopo (Kali) Kali Records

SOZA Award for the highest share
of local repertoire within the
broadcast

Radio SiTy

HONORARY AWARDS

Awards that are reflection of a person’s
contribution to the Slovak music
culture.

SOZA Award for a significant
contribution in presenting local
productio abroad

(awarded to an author for significant
and representative presenting

of music works outside the territory
of the Slovak Republic)

Richard Miiller

Entry in the SOZA Golden Book
(awarded in memoriam to an author
for a significant contribution to the
development of the Slovak music
culture)

Marek Brezovsky (1974-1994)
Frico Kafenda (1883-1963)

SOZA Grand Prix
Vladimir Bokes

Bratislava, Mestské divadlo P. O. Hviezdoslava
(City Theatre of Pavol Orsagh Hviezdoslav), October 15, 2019

photo: © Oles Cheresko
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SOZA Activity and Financial
Management Report for 2019

Year 2019 brought several particularly
positive results in terms of economy.
New record values of key indicators
(own income, total income, remu-
neration paid to local authors) were
reached. Significant income growth
contributed to reduction of costs in
the total economic result compared
to the previous year. It is even more
encouraging as it happened despite
the ongoing fallout caused by the law-
suit against the Slovak Association of
Hotels and Restaurants. Conclusion of
a long-term contract with TV Markiza
as well as out-of-court dispute settle-
ment with MAC TV s.r.0. associated
with conclusion of another long-term
contract were key in securing the fu-
ture income of SOZA.

In terms of international relations,
adoption of the Directive on Copyright
in the Digital Single Market by the Eu-
ropean Parliament has turned out to be
key. SOZA participated in the process
by actively communicating with the
Slovak MEPs. Now, it is crucial how
the directive is going to be transposed
within the Slovak legislation. We con-
sider it an international success that
SOZA was elected a member of the
BIEM Management Committee.

Based on the contract effective as of
October 2019, Swiss collecting so-
ciety SUISA Digital Licensing will
conduct negotiations on behalf of
SOZA with international providers of
online services, such as streaming
platforms, as well as other services
enabling the download of works,
and integrate the SOZA repertoire
into its existing licensing agreements.
For SOZA, this cooperation means
that online rights will be processed,
licensed and the income will be dis-
tributed from one source instead of
SOZA having to individually address
the issue with several CMQOs in other
countries. Administration of the on-
line rights will be done by Mint Digi-

SOZA income including joint collections in 2019

0,01%

tal Services, a joint venture of SUI-
SA and the American CMO SESAC.

Symbolically, on the day of adoption of
the Directive on Copyright in the Digital
Single Market in the European Parlia-
ment, SOZA presented the Slovak Mu-
sic Industry Report to the public. Prepa-
ration of this report took more than four
years and, for the first time in history,
it explores the field of music as part of
culture, or music creative industry, from
the economic point of view. In seven

B TV broadcasting 13 %
B Radio broadcasting 6 %
B Cable retransmission 36 %
B Public music performances 16 %
B Online 2%
[ Sale of storage media

(mechanical rights) 1%

Royalties from abroad 4%

Compensation of remuneration for
blank media and storage media 21 %

Other revenue 0,01 %

chapters, it explores the Slovak music
industry and Slovak market from several
angles and provides numerous exact
statistical data on purchasing power,
demand for culture, music production
of new music records, or production of
Slovak live music, as well as on employ-
ment in the music industry. Another
unique feature is the data on the income
generated by the Slovak authors and
performers, whether it is through public
performance of musical works or distri-
bution of physical or digital recordings.

2019 own income after deducting shares of partner societies

2%

B TV broadcasting 30 %
B Radio broadcasting 15 %
B Public music performances 37 %
B Online 4%
[ Sale of storage media
(mechanical rights) 3%
Royalties from abroad 10 %
Other revenue 2%

SOZA income and costs development in 2009 — 2019 in EUR thousands
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The report is permanently available for
download on the SOZA website and
was also published in book form in a
limited number of copies. SOZA will
continuously promote the data and
conclusions contained in this report
and bring them to the attention of the
widest possible audience — from the ac-
tive cultural community to the state and
public administration representatives
involved in the formation of respective
cultural policies.

2019 ECONOMIC RESULTS

We present the economic results ac-
cording to the standard methodology
introduced in 2002.

In 2019, SOZA's own income, exclud-
ing the share pertaining to the part-
ner societies involved in the so-called
joint collections, reached a record
level of EUR 11,569,201.12, which
is an increase of EUR 2,009,687.74
(21.02%) compared to 2018.
SOZA total income amounted to
EUR 19,108,042.92, which is an in-
crease of EUR 3,932,638.90 (25.91%)
compared to 2018. Total value of as-
sets, i.e. of tangible, intangible and fi-
nancial assets, is EUR 17,418,235.93,
an increase of EUR 3,474,602.04

Costs

compared to 2018. Evaluated in-
come from the exercise of collective
management of rights amounted to
EUR 51,350 in 2019.

SOZA's total costs amounted to EUR
3,265,266.99 in 2019, which is a year-
to-year increase of EUR 550,296.31
(20.27%). Primary costs, which in-
clude namely salary costs and other
personnel costs, amounted to EUR
3,003,014.40, i.e. anincrease of EUR
568,973.74 (23.38%) compared to
2018. Personnel costs increased in
the item of remuneration, material
costs increased the most in the reserve
created by SOZA for future risks and
losses in the area of [T, in the items of
depreciation and administrative fees,
also, a renewal of the outdated faulty
hardware of insufficient capacity was
carried out. In total, the material costs
increased by EUR 462,868.46.

Cost/income ratio in 2019 (SOZA over-
head costs) reached 17.09%, which
is a decrease by 0.80% compared
to 2018.

Remuneration paid to the members
of the management body and mem-
bers of the supervisory body for per-
formance of their duties was in the
amount of EUR 303,028.84.

Total auxiliary costs, which include
membership fees to international or-
ganisations, bonuses, and overtime
compensation to the elected bodies
of SOZA, costs of the General Meet-
ing and marketing costs, decreased
by EUR 18,677.43 (6.65%) to
EUR 262,252.59.

In 2019, operational and financial
costs of supporting social, cultural
and educational needs including
the contribution from the exercise
of collective management of rights
allocated for these purposes were
in the amount of 0.01% of the in-
come from the exercise of collective
management of rights, representing
EUR 1,910.80. In 2019, 7 contribu-
tions were provided within the SOZA
social programmes in the total amount
of EUR 12,800 (decrease of 28.9%).
145 (29 / 21.8% more than in 2018)
applications for operating aid, finan-
cial support for important events and
artistic production in the total amount
of EUR 58,950 (EUR 9,400 / 13.7%
increase compared to 2018) were ap-
proved within the cultural programmes
of SOZA Social and Cultural Fund in
2019. Social and Cultural Fund Coun-
cil assessed the total of 217 applica-
tions sent by applicants within two
application rounds.

RELATIONSHIPS WITH AUTHORS

As at December 31st 2019, SOZA
administered property rights of 3,099
rights holders based on representa-
tion agreements, which is 128 (4.31%)
more than in 2018. 1,407 authors,
heirs and publishers were registered
in the ISpA information system at the
end of 2019, which is 225 (19.03%)
more than in the previous year.

SOZA distributed EUR 7,311,991.42
(13.7% more than in the previous year)
to the respective holders of rights over
musical works. Local authors received
EUR 4,637,344.80 (10.3% increase)
for the use of their works in the Slovak
Republic as well as abroad. Foreign
authors received EUR 2,674,646.62
(20.2% increase). In 2019, SOZA dis-
triouted the total of EUR 14,690,523.08
(23.0% increase) to all rights holders, in-
cluding joint collections for other CMOs.




In 2019, 203 licences were granted for
the use of a musical work by making its
copy and the use of a musical work by
public distribution of its original or copy
by transfer of title. Also, 326 licences
were granted for the use of a musical
work by making its copy, the type of
use mostly requested by DJs. No re-
quest for licence was rejected in 2019.

Royalties are distributed in compli-
ance with the SOZA Distribution
Rules. Timely payment of remunera-
tion can only be hindered by missing
or incorrect data on part of a rights
holder, or the fact that the amount
of remuneration is lower than bank
charges or postal money order fees.
However, such cases occur rarely,
they are addressed in cooperation
with the rights holder and the royalty
is paid out. Royalties for broadcast-
ing and cable retransmission, public
performance of works in the form of
a live performance, unaddressed re-
muneration, remuneration for making
works available to the public, as well
as remuneration intended for rights
holders not represented by SOZA
who did not exclude collective man-
agements of rights and requested
royalties to be paid out, are paid out
once a year by SOZA. Twice a year,
usually in May and November, SOZA
distributes royalties for production and
sale of audio and audio-visual carri-
ers including central licensing. On
a quarterly basis, in average, SOZA
distributed royalties for so-called big
concerts (major live events). Royalties
received from abroad are distributed
to authors irregularly, immediately af-
ter they are reviewed, it is usually on
weekly basis. The same irregularity
applies to royalties paid out by SOZA
based on claims by local as well as
foreign represented persons.

Currently, SOZA does not distribute
remuneration and payments accord-
ing to the areas of collective manage-
ment of rights, therefore, it is not pos-
sible to provide distribution according
to individual areas of collective man-
agement of rights. In course of 2019,
the delay only occurred in distribution
and payment of individual royalties,
there were two reasons for that. The
first were disputes over authorship of
which SOZA was notified by foreign

partner societies, SOZA cannot dis-
tribute royalties among rights holders
in dispute until foreign courts reach
a final decision. The second reason
was the delay in submission of back-
ground documents necessary for dis-
tribution of royalties on part of foreign
partner organisations, SOZA is work-
ing on and urging the submission of
these documents.

Unidentified royalties paid from the
fund of unidentified remuneration
based on requests made by rights
holders amounted to EUR 151,562.76.

Balance of the fund of unidentified re-
muneration was EUR 138,634.60 as
at December 315t 2019.

RELATIONSHIPS WITH USERS

As far as relationships with users are
concerned, income from the use of
music collectively known as public per-
formance of musical works exceeded
EUR 3,000,000 for the first time in
history. Licences in the total amount
of EUR 3,059,272.42 were granted
in 2019. It is an increase of 10.63%
compared to 2018, despite the con-
tinuous fallout in the hotel and restau-
rant segment caused by an unresolved
situation with the Slovak Association of
Hotels and Restaurants.

Music Performances Department
granted 43,067 licences for the use
of music works by public perfor-
mance, 2 requests for licence were
rejected. The reason for rejecting or
not granting a licence was an ef-
fort to maintain the required level of
professional care in cases where the
user stated inaccurate, incorrect, in-
complete, or false data.

Total income from the use of mu-
sical works in television and ra-
dio broadcasting amounted to
EUR 3,646,655.35, which is
EUR 781,565.32 more than in 2018.
Television broadcasting represent
EUR 2,448,102.06 and radio broad-
casting EUR 1,198,553.29. It should
be noted, however, that remuneration
for independent radio broadcasting
represents an income for SOZA, which
is directly dependent on the income

relating to production and broadcast-
ing of programmes. In the area of tel-
evision broadcasting, an out-of-court
settlement was reached with MAC TV
S.r.0., an operator of TV channels JOJ,
PLUS, WAU, TV SENZI, JOJKO and
Tuki TV, which reflected in the said in-
come increase.

Cable retransmission income reached
its highest level yet, amounting to
EUR 6,940,106.22, an increase of
EUR 1,948,813.21 compared to
the previous year. The significant
increase was caused by an out-of-
court settlement with M7 Group S.A.
and UPC DTH S. a r.l. with respect
to the use of works by satellite re-
transmission, which is a historic suc-
cess. Cable and satellite retransmis-
sion income increased by 39.04%
compared to 2018 and by 262.62%
compared to 2017.

Compensation of remuneration income
increased as well in 2019, due to ac-
quisition of new clients and CMO SAPA
joining the joint collection of the com-
pensation of remuneration, reaching
EUR 3,980,763.78, which is a year-
to-year increase of EUR 621,577.95.

In the area of the use of musical works
via Internet and mobile networks,
SOZA has achieved significant pro-
gress in negotiations with international
providers of online services and licens-
ing agreements were concluded with
several major online services provid-
ers such as Facebook and Amazon.
However, income-wise, this will not
reflect until 2020. The income in this
area amounted to EUR 301,417.03.
Last year, SOZA entrusted societies
MINT and SUISA Digital Licensing with
a part of the licensing and adminis-
tration of SOZA members’ rights in
the global online environment, which
should result in higher income and
more effective administration of online
rights of the members of SOZA in the
following years.

In 2019, Broadcasting, Retransmis-
sion and Online Services Department
granted the total of 268 licences, out of
which 24 to radio broadcasters, 54 to
television broadcasters, 123 to cable
operators and 67 to users of musi-
cal works via Internet and mobile net-

works. The department did not reject
a single request for licence in 2019.

In relation to users, the Legal Depart-
ment continued to address the issue of
illegal use of musical works and unpaid
remuneration for the use of musical
works, i.e. licences within cumulative
licensing agreements, whether in court
or out of court. The Legal Department
cooperated with external law firms in
recovery of outstanding receivables
and exercised outstanding receivables
in liquidations, bankruptcy or restruc-
turing proceedings.

PUBLIC RELATIONS

Apart from the usual agenda such as
organising SOZA Awards or General
Meeting, website management, provi-
sion of printed materials for individual
departments or full administration of
the cultural programmes of SOZA So-
cial and Cultural Fund, Public Rela-
tions Department continued to organ-
ise educational events and lectures in
cooperation with partner organisations.

In collaboration with Lal.a Slovak Mu-
sic Export, SOZA participated in four
lectures of a Hungarian expert on digi-
tal marketing Andras Bodrogi whose
target audience were current as well as

potential new members of SOZA. The
lectures in the form of an interview in
the video format are available on the
SOZA website and social media.

As part of a continuous presentation
of the Slovak Music Industry Report,
a special presentation of the report
took place in V-klub attended by
parliament and government repre-
sentatives as well as representatives
of several cultural institutions and ini-
tiatives. Two working breakfasts took
place within the premises of SOZA
attended by journalists and mem-
bers of the SOZA Board of Directors
who could present several important
topics: apart from the already men-
tioned report also conclusion of the
agreement with SUISA on collabora-
tion in online licensing.

INTERNATIONAL RELATIONS

International co-operation between
Slovak Performing and Mechanical
Rights Society and foreign partner
organisations has also continued in
2019. Based on 106 international
agreements with 68 foreign partner
organisations, SOZA has ensured the
exercise of the rights of foreign au-
thors within the territory of the Slovak
Republic equally to the rights of local

authors and the exercise of the rights
of the local authors in all the countries
of the world where copyright regula-
tions corresponding to the standards
set by the international organisation
CISAC are in place.

As far as international agenda is con-
cerned, year 2019 was important in
several aspects. Currently, transposi-
tion of the Directive on Copyright in
the Digital Single Market is under way
across the European Union whose
wording should be implemented in
our national legislation. SOZA also
participated in several meetings or-
ganised by CISAC, BIEM and GESAC,
discussing and coordinating with for-
eign partners how to proceed with the
challenges in the field of copyright such
as buy-out of rights holders* rights or
the role of artificial intelligence within
the music industry. SOZA actively par-
ticipated in the successful conference
Meet the Authors 2019 in Brussels,
also attended by our member Celeste
Buckingham, where the need for better
protection of copyright in the European
Union was communicated to MEPs.

Another international success for
SOZA was that it was elected a mem-
ber of the Management Committee of
BIEM (international organisation as-
sociating mechanical rights societies).




SOZA as Part of International
Copyright Protection System

SOZA is a member of the following
international organisations dedicated
to copyright protection:

CISAC - International Confederation of
Societies of Authors and Composers
representing more than 4 million au-
thors from all the artistic fields (music,
drama, literature, audio-visual, graph-
ic and visual arts). SOZA has been a
member since 1970.

BIEM - is an international organisation
associating mechanical rights socie-
ties, with the mechanical rights being
the rights to mechanical recording and
reproduction of musical works. SOZA
has been a member since 1973.

GESAC — a European organisation
representing 33 societies of authors
from the European Union member
states, Norway, Switzerland, and Ice-
land. It represents authors from the
music, graphic, literary, drama and
audio-visual field as well as music
publishers. SOZA has been a mem-
ber since 2005.

As a member of these international
organisations SOZA participates in the
development of the international col-
lective copyright protection system.
Members of the SOZA management
continuously monitor the development
on the European as well as interna-
tional level attending important meet-

ings and participating in trainings and
seminars organised by GESAC and
CISAC. This way SOZA gains expe-
rience from an international practice
and an overview of the international
development.

Based on 106 international agree-
ments with 68 foreign partner so-
cieties (data as at December 31st
2019) SOZA ensures the exercise of
the rights of foreign authors within the
territory of the Slovak Republic equally
to the rights of local authors and the
exercise of the rights of the local au-
thors in all the countries of the world
where the system of copyright protec-
tionis in place.

List of societies that concluded reciprocal representation agreements with SOZA and territories in which they
exercise collective management of entrusted rights — as of December 31 2019.

COUNTRY TERRITORY
Japan Japan
Kazakhstan Kazakhstan
Denmark Denmark
Lithuania Lithuania
Malaysia Malaysia

United Kingdom

British Commonwealth (excluding Canada), Ireland, South Africa

People‘s Republic of
China

People's Republic of China

Turkey Turkey

Turkey Turkey

Bulgaria Bulgaria

Denmark Denmark, Norway, Sweden, Finland, Iceland, Lithuania
Belarus Belarus

Czech Republic Czech Republic

Montenegro Montenegro

United Kingdom

United Kingdom of Great Britain and Northern Ireland, the British
Commonwealth (excluding Canada and Hong Kong)

Russia

Russia

Belgium

Belgium, Congo, Rwanda, Burundi

France

France, Martinique, Guadeloupe, Guyana, Reunion, Comoros, Somalia,
Polynesia, New Caledonia, Saint Pierre and Miquelon, Algeria and the
Sahara, Mauritania, Niger, Ivory Coast, Burkina Faso, Benin, Senegal,
Mali, Chad, Central African Republic, Gabon , Togo, Cameroon, Guinea,
Tunisia, Morocco, Lebanon, Egypt, Monaco, Andorra, Syria, Luxembourg,
Turkey, Madagascar, Djibouti, Gambia, Congo

Mexican Republic

Mexican Republic

Argentine Republic

Argentine Republic

Republic of South Africa

South Africa, Namibia, Botswana, Lesotho, Swaziland

Georgia Georgia
Colombia Colombia
Slovenia Slovenia
Brazil Brazil

United States of America

United States of America, Virgin Islands, Guam, Puerto Rico

Spain

Spain, Bolivia, Costa Rica, Colombia, Chile, Dominican Republic,
Ecuador, El Salvador, Guatemala, Haiti, Honduras, Nicaragua, Panama,
Paraguay, Peru, Venezuela

SOCIETY COUNTRY ‘ TERRITORY
Azerbaijan Azerbaijan
Brazil Brazil
Cuba Cuba
Israel Israel
Greece Greece
Uruguay Uruguay
Latvia Latvia
Austria Austria

United States of America | United States of America

Ashmore Island, Australia, Australian Antarctic Territory, Cartier Island,
Christmas Island, Cocos Islands, Fiji, Heard Island, Macquarie Islands,

Gustalia McDonald Island, Nauru Island, Papua New Guinea, New Zealand, Niue
Island, Norfolk Islands, Ross Dependency, Tokelau Islands, Samoa

Hungary Hungary

United States of America | United States, Virgin Islands, Puerto Rico

Austria Austria

United States of America | United States, Puerto Rico

Netherlands Netherlands, Sint Maarten, Curagao, Indonesia, Suriname

Hong Kong Hong Kong

Estonia Estonia

Philippines Philippines

Germany Germany, Turkey, Philippines

United States of America | United States of America

Croatia Croatia

Ireland Ireland

Italy Italy, Vatican, San Marino, Ethiopia, Libya, Somalia
Canada Canada
Brazil Brazil
North Macedonia North Macedonia
Canada Canada
Serbia Serbia
Portugal, Madeira, the Azores, Angola, Mozambique, Guinea, Cape Verde,
Fortugal Sao Tomé and Principe, Macao, Timor
Bosnia and Herzegovina | Bosnia and Herzegovina
Iceland Iceland
Sweden Sweden
Switzerland Switzerland, Liechtenstein
Finland Finland
Norway Norway
Ukraine Ukraine
Brazil Brazil
Romania Romania
Vietnam Vietham
Poland Poland




Costs for providing service of collective management of rights and other deductions from revenue from collective
management of rights belonging to other collective management organisations SOCIETY COUNTRY

SOCIETY COUNTRY EUR Kazakhstan 48.59
Brazil 26.40
Czech Republic 96,782.56 Hong Kong 2598
United Kingdom of Great Britain and Northern Ireland 85,279.49 People's Republic of China 25.53
United States of America 57,130.31 Turkey 23 79
United States of America 56,759.51 Cuba 29 24
Germay 38,876.51 Nigeria 12.93
France 23,456.77 Ukraine 12.82
Hungary 13,833.39 Lithuania 9.44
italy 8,823.33 Singapore 8.89
Sweden 8,775.92 Jamaica 7.24
Canada 7,578.43 Trinidad and Tobago 4.65
Australia 6,982.70
Austria 6,583.03 456,933.31
United States of America 5,788.93
Poland 4,538.52
Russia 3,335.06
Netherlands 3,231.60 Royalties received from foreign collective management organisations in 2019
Finland 3,031.04
Spain 2,673.63 SOCIETY COUNTRY EUR
Slovenia 2,463.46 Czech Republic 599,022.34
Switzerland 2,377.29 Hungary 69,121.72
United Kingdom of Great Britain and Northern Ireland 1,802.14 Austria 37,725.05
United States of America 1,777.89 Germany 19,331.90
Ireland 1,721.93 Switzerland 18,224.64
Austria 1,705.15 United Kingdom of Great Britain and Northern Ireland 13,700.92
Belgium 1,651.47 Sweden 10,293.26
Norway 1,431.25 Estonia 9,112.68
Denmark 1,391.92 Poland 4,612.06
Croatia 1,208.98 France 4,225.11
Denmark 1,126.55 Latvia 2,442.08
Israel 866.03 Japan 2,009.82
Netherlands 668.98 Austria 2,008.06
Japan 379.70 United Kingdom of Great Britain and Northern Ireland 1,745.27
Romania 327.20 Serbia 1,672.39
Iceland 323.71 Montenegro 1,432.10
Serbia 239.47 Finland 955.25
Argentine Republic 237.11 Norway 909.09
Brazil 216.76 Netherlands 835.64
Portugal 209.51 Denmark 690.38
Canada 185.52 Argentine Republic 521.91
Mexican Republic 169.19 United States of America 518.46
Republic of South Africa 159.51 Australia, New Zealand 389.06
Estonia 132.76 Lithuania 194.68
izl 128.45 Ireland 149.47
Latvia 73.76 Netherlands 93.69
South Korea 72.62 Canada 73.14
Turkey 70.06 Denmark 70.55
Colombia 67.24
Sl 847 802,080.72




Royalties paid to foreign collective management organisations in 2019

SOCIETY COUNTRY EUR
SOCIETY COUNTRY EUR

Hong Kong 152.03
People's Republic of China 144.61
Turkey 130.22
Cuba 130.14
Ukraine 74.44
Nigeria 65.43
Singapore 48.10
Jamaica 42.36
Lithuania 39.15
North Macedonia 30.72
India 29.47
Trinidad and Tobago 2722 | s
Georgia 6.79|

Malaysia 3.30 |

United States of America 2.51
Brazil 1.34
Uruguay 0.52
Vietnam 0.31
Philippines 0.15|

Czech Republic 566,310.32
United Kingdom of Great Britain and Northern Ireland 499,002.26
United States of America 334,290.89
United States of America 332,121.18
Germany 227,481.04
France 137,254.36
Hungary 80,988.85
Italy 51,628.60
Sweden 51,351.19
Canada 44,344.22
Australia 40,858.40
Austria 38,546.04
United States of America 33,834.65
Poland 26,573.22
Russia 19,512.18
Netherlands 18,914.76
Finland 17,738.10
Spain 15,663.94
Slovenia 14,418.40
Switzerland 13,910.44
United Kingdom of Great Britain and Northern Ireland 10,544.98
United States of America 10,397.81
Ireland 10,075.68
Austria 9,977.49
Belgium 9,663.37
Norway 8,391.61
Denmark 8,122.37
Croatia 7,074.17
Denmark 6,591.89
Israel 5,075.03
Netherlands 3,914.43
Japan 2,218.05
Romania 1,912.04
Iceland 1,894.15
Serbia 1,450.85
Argentine Republic 1,369.28
Brazil 1,268.37
Portugal 1,226.98
Canada 1,091.17
Mexican Republic 983.06
Republic of South Africa 933.33
Greece 793.58
Estonia 780.11
Brazil 751.62
Latvia 455.71
South Korea 425.42
Turkey 409.97
Colombia 392.70
Bulgaria 350.75
Kazakhstan 284.33
Brazil 154.47




SOZA revenues and costs
distribution according to areas of

collective management of rights

Total income from the exercise of collective rights management, including the distribution of this income

by individual collective management sections

Sections of collective rights management in 2019

Income per section

a) | using of subject of protection by making a copy 1,393,240.05
b) using of subject of prot_ectlon by public distribution of its original 97.424.84
or copy by transfer of title
using of subject of protection by public distribution of its original
c)1. 0.00
or copy by rental
using of subject of protection by public distribution of its original
c)2. . 0.00
or copy by lending
d) | using of subject of protection by public disclosure through public exhibition 0.00
Section using of subject of protection by public disclosure through public performance
e)1.|. . ) . 930,513.49
145 (2) in form of live performance of subject of protection
using of subject of protection by public disclosure through public performance
e)2.|. . . ) 1,322,793.60
in form of technical performance of subject of protection
f) 1. | using of subject of protection by its public disclosure by broadcasting 2,447,829.80
f) 2. | using of subject of protection by its public disclosure by retransmission 0.00
3. using of su.bject of protection by its public disclosure by making available 303,490.81
to the public
) 4. using of supjec_t of protectlon_by its public disclosure by other means 813,958.68
of communication to the public
collection of compensation for remuneration for making a copy of subject
a) . . . 4,008,329.48
Section of protection for private purposes pursuant to Section 42
146 (2)
f) | using of work by its public disclosure through cable retransmission 6,988,381.46
802,080.72
19,108,042.92

Costs of providing collective rights management services

Sections of collective rights management in 2019

Costs per section

using of work by its public disclosure through cable retransmission

a) | using of subject of protection by making a copy 238,083.03
using of subject of protection by public distribution of its original
b) or copy by transfer of title 16,648.39
)1 using of subject of protection by public distribution of its original 0.00
" | or copy by rental ’
0)2 using of subject of protection by public distribution of its original 0.00
" | or copy by lending :
d) | using of subject of protection by public disclosure through public exhibition 0.00
Section o)1 using of subject of protection by public disclosure through public performance 159.010.27
145 (2) " |in form of live performance of subject of protection T
6)2 using of subject of protection by public disclosure through public performance 96.044.83
" | in form of technical performance of subject of protection T
f) 1. | using of subject of protection by its public disclosure by broadcasting 418,296.00
f) 2. | using of subject of protection by its public disclosure by retransmission 0.00
using of subject of protection by its public disclosure by making available
f) 8. Dthepublic 51,861.85
using of subject of protection by its public disclosure by other means
f) 4. of communication to the public 139,092.86
a) collection of compensation for remuneration for making a copy of subject 684.961.09
Section of protection for private purposes pursuant to Section 42 T
146 (2)

1,194,205.57 |




Auditor's report




SPRAVA NEZAVISLEHO AUDITORA
pre predstavenstvo a dozornu radu obc¢ianskeho zdruZenia Slovensky ochranny zvéz autorsky pre prava
k hudobnym dielam

Sprava z auditu uctovnej zavierky

Nazor

Uskutocnili sme audit ¢tovnej zavierky obcianskeho zdruzenia Slovensky ochranny zvédz autorsky
pre prava k hudobnym dielam (,,Zdruzenie), ktora obsahuje suvahu k 31. decembru 2019, vykaz
ziskov astrat za rok konciaci sa kuvedenému datumu, apoznamky, ktoré obsahuju sthrn
vyznamnych uctovnych zasad a i¢tovnych metod.

Podl'a nasho nazoru, priloZzena tctovna zavierka poskytuje pravdivy a verny obraz financnej situacie
Zdruzenia k 31. decembru 2019 a vysledku jeho hospodarenia za rok konciaci sa k uvedenému
datumu podla zakona €. 431/2002 Z.z. o tctovnictve v zneni neskorSich predpisov (d’alej len ,,zakon
o uctovnictve*).

Zaklad pre ndzor

Audit sme vykonali podl'a medzinarodnych auditorskych Standardov (International Standards on
Auditing, ISA). Nasa zodpovednost’ podla tychto Standardov je uvedena v odseku Zodpovednost
auditora za audit U¢tovnej zavierky. Od Zdruzenia sme nezéavisli podla ustanoveni zékona ¢.
423/2015 o statutarnom audite a o zmene a doplneni zakona ¢. 431/2002 Z. z. o G¢tovnictve v zneni
neskorSich predpisov (d’alej len ,,zdkon o Statutdrnom audite®) tykajucich sa etiky, vratane Etického
koédexu auditora, relevantnych pre na$ audit uctovnej zévierky a splnili sme aj ostatné poziadavky
tychto ustanoveni tykajucich sa etiky. Sme presvedceni, Ze auditorské dokazy, ktoré sme ziskali,
poskytuju dostatocny a vhodny zaklad pre nasS nazor.

Zodpovednost’ Statutarneho orgdnu za G¢tovnu zavierku

Statutarny organ je zodpovedny za zostavenie tejto uétovnej zavierky tak, aby poskytovala pravdivy
a verny obraz podl'a zdkona o U¢tovnictve a za tie interné kontroly, ktoré povazuje za potrebné na
zostavenie uctovnej zavierky, ktord neobsahuje vyznamné nespravnosti, ¢i uz v doésledku podvodu
alebo chyby.

Pri zostavovani uctovnej zavierky je Statutarny organ zodpovedny za zhodnotenie schopnosti
Zdruzenia nepretrzite pokraCovat vo svojej Cinnosti, za opisanie skutoCnosti tykajicich sa
nepretrzitého pokraovania v ¢innosti, ak je to potrebné, a za pouzitie predpokladu nepretrzitého
pokraCovania v ¢innosti v u¢tovnictve, ibaze by mal v timysle Zdruzenie zlikvidovat alebo ukoncit’
jeho ¢innost’, alebo by nemal inu realistickii moznost’ nez tak urobit’.

Zodpovednost’ auditorskej spolo€nosti za audit uctovnej zavierky

NasSou zodpovednostou je ziskat primerané uistenie, ¢i uctovnd zéavierka ako celok neobsahuje
vyznamné nespravnosti, ¢i uz v dosledku podvodu alebo chyby, a vydat’ spravu auditora, vratane
nazoru. Primerané uistenie je uistenie vysokého stupiia, ale nie je zarukou toho, ze audit vykonany
podl'a medzinarodnych auditorskych Standardov vzdy odhali vyznamné nespravnosti, ak také existuju.
Nespravnosti mézu vzniknut v désledku podvodu alebo chyby a za vyznamné sa povazuju vtedy, ak
by sa dalo oddvodnene ocakavat’, Ze jednotlivo alebo v sthrne by mohli ovplyvnit ekonomickeé
rozhodnutia pouzivatel'ov, uskuto¢nené na zaklade tejto ictovnej zavierky.

*] «dmei auditu uskutoneného vod¥a medzinarodnych auditorskych $tandardov, potas celého auditu
apiatmujeme odborny Gsudok a zachovivame profesionélny skepticizmus. Okrem toho:

e Ildentifikuieme a posudzujeme riziké vyznamnej nespravnosti ultovnej zavierky, ¢i uz v dosledku
podvodu alebo chyby, navrhunjeme a uskutoéfiujeme auditorské postupy reagujiice na tieto rizika a
ziskavame auditorské ddkazy, ktoré si dostatoéné a vhodné na poskytnutie zdkladu pre na$ nazor.
Riziko neodhalenia vyznamnej nespravnosti v ddsledku podvodu je vysSie ako toto riziko v dosledku
chyby, pretoze podvod méze zahfiiat’ tajni dohodu, falSovanie, imyselné vynechanie, nepravdivé
vyhlasenie alebo obidenie internej koniroly.

e (Oboznamujeme sa s internymi kontrolami relevantnymi pre audit, aby sme mohli navrhnat’
auditorsk€ postupy vhodné za danych okolnosti, ale nie za u¢elom vyjadrenia nazoru na efektivnost’
internych kontrol ZdruZenia.

e  Hodnotime vhodnost” pouZitych utovnych zasad aultovnych met6d a primeranost’ uctovnych
odhadov a uvedenie s nimi svisiacich informécii, uskuto€nené Statutarnym organom.

» Robime zaver o tom, i Statuthrny orgén vhodne v ittovaictve pouZiva predpokiad neprewrZitého
pokraovania v &innosti a2 na zéklade ziskanych auditorskych dokazov zaver o tom, &i existuje
vyznamna neistota v stivislosti s udalostami alebo okolnostami, ktoré by mohli vyznamne spochybnit’
schopnost’ ZdrnZema nepretrZite pokraovat’ v Cinnosti. Ak dospejeme k zéveru, Ze vyznamna
neistota existuje, sme povinni upozornit' v naSej sprave auditora na suvisiace informéacie uvedené v
Gtovnej zéavierke alebo, ak su tieto informaicie nedostatotné, modifikoval na8 ndzor. NaSe zévery
vychadzaju z auditorskych dokazov ziskanych do détumu vydania naSej spravy auditora. Buduce
udalosti alebo okolnosti viak mb6zu sposobit’, 7e ZdruZenie prestane pokrafovat’ v nepretrZitej
Cinnosti.

e Hodnotime celkovh prezentaciu, Strukthru a obsah Gftoveey zhvierky vratane mformécii v nej
uvedenych, ako aj to, &i Ultovna zavierka zachytiva uskutotnené transakcie a udalosti spdsobom,
ktory vedie k ich vernému zobrazeniu.

V Bratislave
diia 04.05.2020

A
IT.S.
auditorska spolotniost ficencia UDVA €. 328
Budkova 32, 811 04 Bratislava
Ing. Marian Zaprazny
kPaCovy Statutarny auditor
licencia UDNVA &. 583
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